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C HARRETON, the luminist, is one of the sane fig- 
ures in the art of modern France, to whom even the 
confirmed Academic mind could not take exception. 
Indeed, he has much in common with our own Twacht- 
man, and even our Childe Hassam. He is a franker 
colorist than Twachtman. He likes a straight-out, 
clear, ringing tone, applied with a knife in a way that 
holds all the pure vibrancy of the pigment. He breaks 
his color with deft, short strokes, which give movement 
and scintillation to his canvasses. He is a logical con- 
tinuator of the tradition of Pissarro and Sisley. He is 
as personal in his viewpoint as any landscapist of 
France — as personal as Cezanne, though tonally much 
removed. Charreton carries on landscape in a manner 
that proves again to all sceptics and pessimists that the 
last word can never be said by the painter of the open 
air. His thrilling color harmonies are as high-pitched 
as any of Claude Monet’s, and many of them outdo 
Monet for brilliancy. He is a true luminist: a Sun 
worshipper in the best sense. Light is to him the great 
leader, and the ever various Nature the inspiration. 
He gives the optimists a new lease of life. Americans 
who paint landscape would do well to observe how pure 
color may be used without producing too shrill and 
vivid an effect. They would do well to observe also his 
sparing use of blue. 

Charreton is a new figure, comparatively, and we 
may all thank Mr. F. Valentine Dudensing for having 
the foresight and the enterprise to introduce as inter- 
esting a painter to America. In the chronology of 
French painting Charreton takes a significant place 
already, with a promise of future eminence. To him 
we owe a new expression, vigorous and healthy, a hope- 
ful and a cheering circumstance in a world of paint gone 
mad. Each new exhibition of his work unfolds logical 
developments of a talent which the art of painting 
much needs at the present moment. 

James Britton. 
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LIST OF Paintings 


1 . Morning Mists 

2 . Murols in Snow 

3 . Rays of Autumn in the Mists 

Courtesy Mrs. Chauncey Blair 

4. Making Lace 

5. Sweet Peas 

6. Brook in Summer Sun 

7 . Road to the Mountains 

8. Street in Clermont-Ferrand 
q. Winter, Auvergne 

10. Courtyard, Autumn 

1 1 . Autumn at Crouzol 

12. Chestnut Trees in Bloom 

1 3 . Autumn at Enval 

Courtesy Mrs. G. M. L. LaBranche 

14. Chateau Garden, Spring 

15. Garden Path, Spring 

16. Spring at Osny 

Courtesy Mrs. George Fuss 

17. Lilacs and Spring Trees 

18. Trees in Flower After a Rain 

Courtesy Mrs. Chauncey Blair 
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